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Studies of the critical reception of Yasujiro Ozu’ s films in the Occident
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The purpose of this study is to analyse film criticism in order to shed new
light on the reception of Yasujiro Ozu’ s films in the Occident, from 1957 when
his crowning achievement Tokyo Story (1953) was shown in London for the first
time through to 1988 when the American film historian David Bordwell wrote Ozu
and the Poetics of Cinema (1988) - the definitive work on Ozu’ s films in
English.

Although there are many studies of Ozu’ s films, almost all of them,
especially 1970s—" 80s works, consist of analysis of both the narrative and
the cinematic textuality of the films. In contrast, this study is a study
examining how Ozu’ s films were received historically overseas, especially in

the Occident (the United States, England, and France). Such historical



reception studies of Ozu’ s films have not been carried out before because of
Ozu’ s lag in terms of overseas popularity. Also, since Western criticism of
Ozu’ s films has not been translated into Japanese, it is almost unknown in
Japan. This study intends to analyze this previously untouched Western
criticism for the first time, thereby highlighting the beginnings of

international appreciation for Ozu’ s cinematic art.
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