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This research will take modern Kyoto and culture as subjects and examine them
in relation to each other. Kyoto, nowadays visited by more than 55 million
people per year, is the most popular tourist city in the world. The city has
been represented in such rosy expressions as “Kyoto, where the Japanese culture
was created,”  “the culture of hospitality,” the elegant aristocratic culture
which also became the promotional lines for the relocation of the Agency of
Cultural Affairs to Kyoto. It is evident that such images of Kyoto were
constructed politically and socially throughout modern times. With this in mind
we would like to re—approach the topics concerning the culture of modern Kyoto,

which will include issues of marginalities such as the life of common people,



sexuality in red-light districts and problems of discrimination, and also the
political significance of culture and its relations to local communities. To
this end, many researchers who have concentrated on the various aspects of
history such as politics, education, social movements, economy, society,
religion, knowledge, arts, movie, literature, architecture, garden design, among
others, have stepped outside their specialized areas and would like to rethink

the culture of modern Kyoto through a broader framework.
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